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UYGUR ARCHITECTS
WEB: www.uygurarchitects.com CONTACT: +90 312 467 60 90
EMAIL: info@uygurarchitects.com INSTAGRAM: @uygurarchitects

Uygur Architects, founded in 1986 by Semra Uygur and Ozcan Uygur in Ankara, design urban and architectural projects for 35
years. Alongside with remarkable works on cultural and educational buildings, Uygur Architects also have notable experiences
in large-scale prominent private and public office buildings. Interpretation of the requirements and the function is an
important phase of the design process for Uygur Architects. In most of the cases requirements and programs are developed
and modified together in discussion with the clients as well. According to the Uygur Architects' main approach, spatial design
is not only for the users but also for the society around.
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PROJECT NAME: Presidential Symphony Orchestra Concert Hall

LOCATION: Altindag, Ankara, Turkey

DESIGN: (Authors) Semra Uygur, Ozcan Uygur

PROJECT TEAM: Necati Seren, Guiliz Erkan, Metin Cihan Yildirm, Ayca Ttizmen,
Kamer Tomris Cetin, Esra Gomceli, Deniz Karabacak, Oya Caymaz, Bozkurt Yurdaku,
Umut Toker, Sandro Capadona, Onur Ergen, Ayhan Abanozcu, Alper Derinbogaz,
Gokhan Kinayoglu, Emre Savural, Ecren Basbug, Ramazan Avci, Asli Kaya, Evrim
Ozlem Kale, Ozcan Kaygisiz, Eser Kéken, Ebru Can, Rabia Ugay, Kemal Yurtgezen,
Irem Erding, Mustafa Kir, Deniz Uygur

CIVIL ENG. PROJECT: Danyal Kubin, Prota Miihendislik

MECHANICAL ENG PROJECT: Bahri Turkmen, Bahri Tirkmen Mihendislik
ELECTR. ENG: Kemal Ovacik, Ovacik Mihendislik

LANDSCAPE ARCHITECTS: Can Kubin, Promim

CONSULTANTS: Prof. Wolfgang Fasold (FRAUNHOFER INSTITUTS FUR BAUPHYSIK)
CLIENT: T.C Cevre ve Sehircilik Bakanhg:

CONSTRUCTION AREA: 62,547m?

PHOTOS: Cemal Emden

Ankara has a new landmark with an international appeal; The Presidential
Symphony Concert Hall building with its focus on culture aims to prove an
asset to both local and global music scene while being the instigator of
interaction and exchange among citizens. The Presidential Symphony Concert
Hall lies in the heart of the city, right in the middle of an axis connecting the
historic Ankara Castle and Anitkabir, the Mausoleum of Mustafa Kemal
Atatlrk (the founder of Turkish Republic). It is embedded in a relatively
abandoned urban landscape, which is the only gap looking towards Anitkabir
and the historic Ankara Citadel from Ataturk Boulevard, which functions as
the main avenue since the first urban plans of Ankara. The decision was to
avoid interrupting the views of both the Citadel and the Mausoleum.
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The project stood out among other competition entries with two prominent features: One is this subtle
symbolism concerning the dialogue of the premodern and modern-republican histories of the city. The design
strategy prioritizes vistas of both monuments and establishes the dialogue by being a contemporary cultural
destination in between. The second concerns the timeless form and spatial qualities of the complex. According
to the jury report, the building reveals a symbolic architecture that will not wear out over time, avoiding a
design language that can be valid for a certain period of time.
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The symbolical approach is depicted by the
distinct and dynamic Euclidean forms and their
poetic compositions. Foyer and the concert

*el of the site
and a reflection pool surrounded them. The
pool mirrors the sky, the city and the halls

halls located on the lowest

around, reflecting the different weather
conditions and redefining the atmosphere
every single day. On both sides of this
rectangular pool, two identical buildings are
positioned diagonally, as if popping out*Ofsthe
earth, enigmatizing and embracing the concert
halls. Guest's experience is a clear incentive
which esshews a singular roof or facade to
convey a sculptural structure composed of
seemingly independent forms and the balance
of curvilinear and sharp-edged buildings.
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