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ISTANBUL’UN MEZARLARI TASARIM YARISMASI’NDA TURK

DOGAL TASLARI ONE GIKTI

TURKISH NATURAL STONE AT THE FOREFRONT OF THE GRAVES OF

ISTANBUL DESIGN CONTEST

Begtim Celebi
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istanbul Biiytksehir Belediyesi Kiiltiir Varliklari Daire Bagkanligi ve
istanbul Planlama Ajansi ig birligiyle Eylil ayinda agilan “istanbul'un
Mezarlan Tasarim Yarismasi” sonuglari Aralik ayr baginda agikland.
Ulkemizin tasanm programindan hak ettigi payi alamayan mezarin
ortak kilttirel degerler adina tasidigi anlamin altini ¢izen yarisma,
olumu estetikle bulusturmaya, kolektif hafizayi tasarima aktaranlari
bu mesele Uzerinde dustinmeye, bu konuda tavir gelistirmeye ve
sorumluluk Ustlenmeye davet ederken ayni zamanda mezarliklarin
tasidigi 6nemi hatirlamaya ve 6ltlerimize karsi toplumsal duyarlilig
glclendirmeye yonelik bir cagri olarak 6ne ¢ikt.

Yarismanin bu yilki ilk etabinda mezarliklar tasarlanmak tizere
belirlenen isimler, yalnizca farkli alanlari degil, ayni zamanda farkli
toplumsal kesimleri de temsil etti. Bu anlamda Adile Nasit, Ahmet
Mete Isikara, Asik Daimi, Cihat Burak, Didem Madak, EImalili
Muhammed Hamdi Yazir, Eremya Celebi Kémurciyan, Halide Edip
Aduvar, Halil Kaya, Hilmi Ziya Ulken, Lefter Kii¢iikandonyadis,
Mes'ud Cemil, Naim Stleymanoglu, Neyzen Tevfik Kolayli, Optik
Baskan, Orhan Kemal, Turgut Uyar, Ali Nezih Uzel ve Cevdet
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Adile Nasit Mezar.
Adile Nasit Grave

The “Graves of Istanbul Design Contest” announced its winners

at beginning of December (2020). Hosted by the City of Istanbul’s
Department of Cultural Assents and the Istanbul Planning Agency,
one aim of the contest-held this past September-was to emphasize
the fact that Istanbul's graves, even if a cultural asset, haven't
received attention they deserve by Turkey's design programs.
Therefore, it invited designers-i.e. the architects of our collective
memory-to ponder over this issue, take responsibility for it, and
bring esthetic to death. Likewise, asked all of us to pause and think
about why cemeteries are important, and to heighten-as a society-
our awareness those who have passed away.

Come phase one, contestants were asked to re-design the graves/
environs of the graves of figures who represent different strata of
Turkish society. Most notably: Adile Nasit, Ahmet Mete Isikara, Asik
Daimi, Cihat Burak, Didem Madak, Elmalili Muhammed Hamdi Yazir,
Eremya Celebi Kédmiirciyan, Halide Edip Adivar, Halil Kaya, Hilmi Ziya
Ulken, Lefter Kiiciikandonyadis, Mes'ud Cemil, Naim Siilleymanoglu,
Neyzen Tevfik Kolayli, Optik Bagkan, Orhan Kemal, Turgut Uyar,



Asik Daimi Mezari.
Asik Daimi Grave.

Cihat Burak Mezari.
Asik Daimi Grave.

ElImalih Muhammed Hamdi Yazir Mezari.
Elmalili Muhammed Hamdi Yazir Grave.

Kiliglar-Necdet Yildirim, mezarlari ve/veya yakin cevresi yarismayla
tasarlanmasi icin belirlenen isimler oldu. Yarismaya 375 proje
basvururken, birincilik 6dtlt alan projeler arasinda dogal tas
malzeme kullanan tasarimlar sizler icin ele aldik.

Adem Sahinoglu ve ekibi tarafindan tasarlanarak birincilik 6dtltntin
sahibi olan Adile Nasit Mezari, son teneffls zilini calarak aramizdan
ayrilan Hafize Ana'nin yansitildigi uzun mermer blok ve ayni
ebatlarda hemen yanina yerlestirilen esi Ziya Bey'in etrafina toplanan
irili ufakl mermer bloklardan olusuyor. Adile Nasit'in mezar tasi
tzerinde yine mermerden bir okul zili bulunuyor. Ekip, Adile Nasit
ve Ziya Bey'in mezar tasinda agik renk mermer kullanirken, Nasit'in
kuzucuklanm dedigi cocuklar yansitan irili ufaklik bloklarda bir ton
koyu mermer tercih etmis.

Deniz Uygur'un Agik Daimi ve Hilmi Ziya Ulken olmak iizere 2 ayri
kategoride birincilik 6dultint aldigr tasarimlarda dogal tas kullanimi
one ¢ikiyor. Vahdet anlayisini kendi 6zlyle buttinlestiren en degerli
hiimanistlerden Asik Daimi'yi varolusunun sebebi cografyasindan
ayni distinmeyen Uygur, mezar tasarimi icin agirbasli bir sadelikte
2 kaya pargasi diisiinmiis. Ismi, piring bir levhaya yazilarak tas
kutlesine saplamis. Asik Daimi'nin memleketi Erzincan'dan dogay:
hirpalamadan elde edilecek kitlelerde, tasin tiiriinden 6te cografyasi
degerli bulunmus.

Deniz Uygur, Ordinaryus Profesér Hilmi Ziya Ulken ve ailesi icin
duistindigl birincilik 6dulind alan tasarimda ise aile mezarini, tek
gercek mekana birden fazla zaman ve mekan sigdirmasi nedeniyle

Halide Edip Adivar Mezari.
Halide Edip Adivar Grave.

Ali Nezih Uzel, and Cevdet Kiliglar-Necdet Yildinm. Out of 375
submissions, many walked home with first prize. We wanted to tell
you about those who used natural stone.

Adem Sahinoglu and his team took home first prize for their design
of Adile Nesat's grave. Fondly remembered for her role as Hafize
Ana, the recess bell-ringing schoolmistress (in the Turkish classic
Hababam Sinifi), Adile and her husband Ziya Bey's grave bed feature
a long marble block. A series of small and large marble blocks of
similar dimensions surround gravesite. Atop Adile's grave stone sits
a hand bell, again craved from marble. The team chose light colored
marble for Adile and Ziya's grave bed, alongside one tone of dark
colored marble for the surrounding blocks, each symbolizing Adile’s
“kuzucuklar” (i.e. children). Deniz Uygur won first place for two
gravesites, those of Asik Daimi and Hilmi Ziya Ulken. Asik was one
of Turkey's prominent humanists with a heightened understand of
unity, which he internalized whole-heartedly. Feeling that Daimi
was not a product of his geography, Uygur chose to feature two
plain boulders brought directly from Daimi's birthplace of Erzincan-
suggesting that a stone's place of origin is more valuable than its
type. One of the boulders carries a bronze plaque inscribed with
Daimi's name.

Uygur's other project is the family gravesite of Professor Ordinarius
Mr. Hilmi Ziya Ulken. Uygur approached it as a heterotopia, because
the site harbors more than one time slice and space. Uygur disagreed
with Ulken on many a topic. Nevertheless, he opted to feature a
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Optik Baskan Mezari.
Optik Baskan Grave.

Halil Kaya Mezar!.
Halil Kaya Grave.

Hilmi Ziya Ulken Mezari.
Hilmi Ziya Ulken Grave.

bir heteretopya olarak ele almig. Uygur, Hilmi Ziya Ulken ile fikir
ayriliklarina ragmen su an ayni topragin altinda yatan aile tiyelerinin
her biri icin birbirinin esi olan traverten kip taslar kullanmis.

Alper Derinbogaz ve ekibine birincilik 6diltint kazandiran Cihat
Burak Mezar, ekip tarafindan Resim, Mimarlik, Edebiyat ve Seramik
olarak 4 alanda eserler veren sanatginin kendisine ve ailesine

saygl duragi olarak tanimlaniyor. Bu anlamda mezar, Burak Ailesi

ve kardesinin ailesi olan Ergtiven Ailesi olarak 2 kisma ayriliyor.
Burak Ailesi'nin yanindaki 4 tas Cihat Burak'in ¢ok yonlt sanatini
imliyor. Marmara mermeri kullanilan en yiiksek tas Cihat Burak'in
yasamini kaplayan mimarligi, Afyon seker mermeri olan 2. tas resme
tutkusunu, Rapsodi mermeri kullanilan 3. tas edebiyatini, Usak
mermeri tercih edilen 4. tas ise seramik sanatini simgeliyor.

Dogal Tas ile Yakalanan Simgesellik

Elmalih Muhammed Hamdi Yazir Mezari tasanmiyla birincilik
odultint kazanan Rumeysa Zeynep Kurtulus ve ekibi, halihazirda
bulunan mezar tasinin kisa olusu ve bu sebeple gortinarluginin

az olmasi durumunu, Elmalili Hamdi Yazir'in Kur'an-1 Kerim'i
cevirmedeki 6nclluguyle bir araya getirerek 6ncii ve belirgin bir
struktlr elde etmeyi amaglamis. Bu nedenle mezarin bas kisminda
ylkselen ince uzun agag ve mezarin ayak kisminda bulunan tasi
dikkate alan ekip, agag ile birlikte dikey bir yonelim sergileyen 15x20
cm kesite ve 200 cm uzunluga sahip Marmara mermeri mezar tasi ile
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Orhan Kemal Mezari.
Orhan Kemal Grave.

set of travertine cubes/slabs, one for each family member. Alper
Derinbogaz won first place for Cihat Burak’s gravesite. He and his
team described their design as a stop to pay homage to the artist-a
Renaissance man in painting, architecture, literature, and ceramic-
and his family. The grave has two sections, one for the Burak family,
the other for his bother's family, the Erglivens. The Burak side has
four stones on it, each honoring one aspect of his artistic legacy.
The tallest stone is Marmara marble and symbolizes architecture,

to which he dedicated his life. The second stone is Afyon sugar
marble, and symbolizes Cihat's passion for painting. The third stone,
symbolizing literature, features Rhapsody marble. The fourth stone,
symbolizing ceramic, is made from Usak marble.

Capturing Symbolism with Natural Stone

Rumeysa Zeynep Kurtulus came home with first place for her design
of the gravesite of Emalili Muhammed Hamdi Yazir. The current
grave is short, and therefore suffers from a lack of visibility. Rumeysa
and her team were surprised by there only being a tall, wispy tree

at the head of the grave, and a grave stone at the foot. Known for
his pioneering [Turkish] translation of the Qur'an, his new grave

is meant to reflect his accomplishment via a more pronounced
structure. The team therefore designed a 15x20x200 cm vertical
gravestone made from Marmara marble that runs alongside the tree
in order to make the site more visible from afar.



Neyzen Tevfik Kolayli Mezari.
Neyzen Tevfik Kolayl Grave.

mezarhigin disindan dahi gorindr bir tasarim elde etmis.

Caghan Keskin ve ekibinin Halide Edip Adivar Mezari ve Optik
Bagkan Mezari olmak tizere 2 ayri kategoride birincilik 6dalind aldig
tasanmlarda dogal tas kullanimi 6ne ¢ikiyor. Halide Edip Adivar

ve kendinden 6nce vefat eden 38 yil evli kaldigi hayat arkadasi
Abdilhak Adnan Adivar'i sonsuz uykularina yan yana uzanmis
olduklari kabirlerinde birbirinden ayiracak ve Halide Edip'e 6zellegen
bir anit mezar tasarimindan bilingli bir sekilde uzak duran tasarim,
birbirini tamamlayan 2 platformdan olusuyor. Usak ocaklarindan
cikarilan gri andezit taginin kullanildigi platformlarin basinda,
Diyarbakir ocaklarindan ¢ikarilan siyah Bazalt tasindan yapilmis ve
yine birbirini tamamlayan mezar bas taslar bulunuyor.

Ekibin bir diger kategoride birincilik 6dulini aldigi mezar ise Optik
Baskan'in cubuklu siyah-beyaz formasi ve kollarini iki yana agmis
ikonografik durusunu tasarima aktariyor. Aile kabristanini btttincil
olarak ele alan tasarimda, her 3 kabir icin ortak mezar bas tasi ayni
zamanda kabirleri birbirinden ayiriyor. Mezar bag taginda Diyarbakir
ocaklarindan cikarilan siyah Bazalt kullanilirken Optik Baskan'in anne
ve babasinin kabri tizerinde yine siyah bazalt tastan tretilen 20 cm
yuksekliginde bir lahit bulunuyor. Optik Baskan'in ayni malzemeden
cerceve icine alinan kabri ise Uizerine serilen beyaz cakil tasi ile
tamamlaniyor.

Yusuf Burak Dolu ve ekibi, hala hakkinda pek bir sey bilinmeyen ve
90'larin en aci olaylarindan birinin hi¢ bilmeden 6nciisti olan Halil
Kaya icin tasarladigi birincilik 6dulint alan mezarda, masif ve ¢ok
da damarli olmayan beyaz mermer tercih etmis. Marmara mermeri
kullanilmasi diistintlen mezar, topraktan basucuna ugusan kus
motifleriyle tamamlanmis.

Neyzen Tevfik Kolayli Mezari ile birincilik 6dtltintin sahibi olan
Nihal Konar Nas, tasariminda merkeze dogru inen 9 kat basamak ile
neyin 9 bogumuna referans vermis. 10 cm yiikseklige sahip mezar,
Neyzen Tevfik Kolayli'nin makama ve diinya haline 6nem vermeyen
umursamaz ve mutevazi kisiligini isaret ediyor. Afyon ocaklarindan

Cevdet Kiliglar-Necdet Yildirnm Mezari.
Cevdet Kiliglar-Necdet Yildirim Grave.

Caghan Keskin and his team won first place for two projects that
bring out the best of natural stone: the gravesites of Halide Edip
Adivar and Optik Baskan. Halide's gravesite is shared with her
spouse of 38 years, Abdithak Adnan Adivar (who pre-deceased her).
The new grave is comprised of two platforms, atop which sit two
gravestones, one of which-while it honors Halide-was deliberately
designed not to be mausoleum-esque. Both platforms are made
from grey andesite from the quarries of Usak. At the beginning

of the platforms where gray andesite stone extracted from Usak
quarries are used, there are tombs head stones that are made of
black Basalt stone extracted from Diyarbakir quarries and again
complement each other.The Keskin team'’s other prizewinner, Optik
Baskan's gravesite, has a black/white-striped form with arms on
either side that open outwards, lending it an iconographic feel.

The design considers the entire Baskan family. There is one central
gravestone made from black Diyarbakir basalt. In front of that are
three sections, two for Optik's parents, both sharing a 20 cm tomb.
Optik's own grave is separated by a basalt frame and quilted with
white pebbles.

Yusuf Burak filled and his team preferred massive and not very
streaky white marble in the grave, which was awarded the first prize
for Halil Kaya, who is still unknown and who is the pioneer of one of
the most painful events of the 90s. The grave, which is thought to
use Marmara marble, is completed with bird motifs flying from the
soil to the bedside.

The Dolu team chose a massive slab of white Marmara marble, with
as few veins as possible. Finished the site is a motif of birds flying
towards the head of the grave from the ground.

Nihal Konar Nas walked home with first prize for her re-design
Neyzen Tevfik Kolayli's grave. Referencing the nine segments of

a ney (a Turkish flute-like instrument), the new 10 cm-tall, white
Afyon marble grave is composed of nine steps. At the same time,

it hints at Neyzan's humble character that cared little for anything
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Turgut Uyar Mezar.
Turgut Uyar Grave.

cikarilan beyaz mermerin tercih edildigi mezarin merkezinde yer alan
ney ve neyin alti deligi ise sanki bir girdabin iceri akisi gibi insanin
olumle kendi aslina geri dontstini ifade ediyor.

Alican Tufenkoglu ve ekibinin Orhan Kemal igin tasarladig

birincilik 6dultint alan mezar, 6limin de yasam dongusintin bir
parcasi olmasi distincesinden hareketle bir ziyaret ve ani donguist
tanimliyor. Bu dongti icerisinde gerceklesebilecek farkli senaryolara
uygun mekansal ¢coztimleri basit ve gosterissiz bir sekilde tasarlayan
ekip, ¢entik duvari, can suyu olugu, aromatik bitki havuzu, ¢oklu
oturma elemani, kaide ve mezar taslar seklinde tasarlanan mezarin
cevresindeki kii¢lik bosluklari adim taslari ve bireysel oturma
elemanlari ile destekleyerek dongtiniin parcasi haline getirilmis.
Mezar tasi ve ¢entik duvarinda Akdeniz Bolgesi ocaklardan cikarilan
limra tasi ile Marmara Bolgesi ocaklarindan gikarilan kandira ve
kufeki tasi gibi kolay islenebilen tas gruplarini tercih eden ekip, can
suyu olugunda Denizli ocaklarindan ¢ikarilan krem renk traverten ya
da ayni tonlarda mermer diistinmds.

Havva Yetkin ve ekibinin tasarladigi birinciliklik 6ddltni kazanan
mezar, Turgut Uyar'in yasamin dolaysiz akisindan beslenen siir
anlayisindan hareketle, mezarligin da cevresinin farkinda olup
onunla temas kuran bir iliski icinde kurgulanmis. Mezarlik, cevresiyle
etkilesim icinde olup zaman icinde onunla birlikte yasayan,
dontistime acik bir durus sergilerken doganin igine sizabilecegi
damarlar olusturmak ve kismen asinmaya musait bir malzeme olan
kirec tasini kullanmak bu dogrultuda alinan bir karar olmus.

Talha Girgin'e birincilik 6duliinti kazandiran Cevdet Kiliglar-Necdet
Yildirrm Mezari, mevcutta yan yana duran mezarlarinin aksine bir
yaklagim oneriyor. iki mezar alanini bir biitiin olarak ele alarak tek
mezar anit alani duslincesine odaklaniyor. Tasarimda toprak zemine
serbest oturan yekpare bir tas kutlesi bulunuyor. Tas kiitlesi, olduka
mutevazi sekilde toprak ile ayni diizlemde durarak teklik-birlik
vurgusu yapiyor. Uzerinde bulunan ince derz cizgisi ile iki kisma
ayrilarak tasin altinda yatan iki kisiyi isaret ediyor. Mezar, zemin
tasinin ucunda goge dogru yiikselen ve neredeyse birbirine degecek
kadar yakin duran iki tas kutlesi ile iki sehidi gticlt bir sekilde
vurguluyor. Tasarimda; dayanikhlik, renk, doku ve gorsel buttnlik
amaciyla beyaza yakin agik gri, az delikli traverten tas tercih edilmis.
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worldly or for authority. At the center of the steps is a ney with six
blow holes. The intended vortex-like visual effect is akin to a person
returning to back to their essence when they die.

Alican Tufkenoglu took home first place with Orhan Kemal's
gravesite. Conceived as a piece of the cycle between death and
life, the team describes their project as a cycle between visitation
and memory. Within that cycle is a simple, if not modest design
that considers different scenarios in retrospect to the space. It more
over accommodates a kerf wall, a sprinkler, a fragrant flowerbed,
both multi-person and single person seating areas, a pedestal,

and narrowly gapped stepping stones that surround the site like
gravestones-all of which complete the cycle. The headstone and
kerf are made from Mediterranean limra, alongside kandira and
limestone from Turkey's Marmara region, because they are easy to
work with. Cream-colored Denizli travertine-or possibly marble-was
thought of for the sprinkler.

The tgrave, which won the first prize, designed by Havva Yetkin
and her team, was built in a relationship that was aware of the
environment of the cemetery and was in contact with it, based on
Turgut Uyar's poetry understanding that feeds on the immediate
flow of life. While the cemetery interacts with its surroundings

and lives with it over time, exhibits an open stance open to
transformation, creating veins that nature can penetrate into and
using limestone, a material that is partially susceptible to corrosion,
has been a decision taken in this direction.

Last, but not least, is Talha Girgin's prize-winning gravesite for
Cevdet Kilicar and Necdet Yildirim. Instead of two graves side by
side, as currently exists, Talha proposes creating a single gravesite
in which both graves united by a single stone block beneath which
is open ground. The block is intended to be humble and on the
same plane as the ground, thereby emphasizing oneness. A narrow
gap running down the middle implies that two people are resting.
The grave strongly emphasizes the two martyrs, with two masses
of stones rising towards the sky at the end of the ground stone
and almost touching each other. In the design, for the purpose of
durability, color, texture and visual integrity, near white light gray,
less perforated travertine stone was preferred.
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