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Ataturk Kdlttr Merkezi Cumhurbaskanligl Senfoni Orkestrasi arsasinda yer alan, Cum-
huriyet'in ilk yillarinda (1926-1927) demiryollarinin millilestiriimesi stirecinin hemen ar-
dindan insa edilen Cer Atolyeleri korumaya deger nitelikler gostermektedir. Projede
kismen yikilan ve yeniden yapim olanag bulunmayan birinci dénem hangar binasinin
iki 6zglin biriminin saglikllastiriimasi, yapinin timunin kimligini belirleyen bir mimari
tutumla ele alindi. Saydam, egrisel duvar, bir sargi bezi gibi mevcut birimleri sararken,
mevcut hangar yapilari ile sikica baglanir. EKlenen yeni yapilar, mevcut ile barisik bir-
likteligi sergilerken, dis mekanin da tanimini vurgular ve cok amaclh olarak kullanilan
avluyu belirginlestirir. Yapinin var olus nedeni olan tren ve tren yolu, yapi biitlinlinde
varligini hissettirmeye devam eder.

Ankara Tren Garl ve baglantili tesislerin, demiryolu ulasim teknolojisindeki degisimler ne-
deniyle bosalttigi Sihhiye ile Opera kavsaklari arasindaki bolge, 1980’lerin basindan beri
yersizlik ve tekinsizlik hissi doguran, kara ve demiryolu aglarinin merkezinde yer alsa
da sahipsiz bir bolge. Cumhurbaskanhg Senfoni Orkestrasi Konser Salonu, Adliye Saray,
Selim Sirri Tarcan Spor Salonu gibi yogun kamusal kullanimlarla ¢evrelenmesine ragmen,
bolgenin kentsel bir karakter tasidigl soylenemez. Metruk durumdaki Cer atélyelerinin
bir bolimuntn donusturllmesiyle elde edilen, Ankara'nin gercek anlamda ilk cagdas
sanatlar merkezi Cer Modern, her anlamda degerli bu kent ici alanin kaderini degistirmek
lzere sagalticl bir rol oynar.

Ankara’nin az sayidaki endustriyel arkeoloji izlerinden demiryolunu Cer Cagdas Sanatlar
Mlzesi'ne donustiren tutum, bugline ulasanlari titizlikle 6ne ¢ikartarak cagdas mimarlik
yaklasiminin parcasi Kilan anlayisla ortaya ¢ikar. Cagdas restorasyon ilkeleri ile cagdas
mimari tasarim yaklasimlarini esin verici bicimde uzlastiran, bélgenin mimari mirasi ile
tarihi gecmisi arasinda striiktlr ve materyal zitliklari tizerinden cagnisimsal iliskiler kuran
bir anlayistir bu. Ceperinden gecen tren yolunu, yer hissini ve tarihsel ge¢misi izleyicinin
zihninde canli tutmak Uzere tarihi yapiyl cam bir perdeyle cevreleyerek her anlamda
arka plan haline getirir. Bunu saglamak lizere, ne sanat islerinin ne de izleyicinin teknik
ve donanim konforundan 6duin vermeden, detay yuklIi mimari tasarimi harekete gecirir.
Ornegin Cer atdlyelerini cevreleyen cam perde, duvarin icine ikincil bir ceper insa eder;
iyi detaylandiriimis ahsap striktur tzerinde kalin kesitli glines kiricilar, ic mekanin isi ve
Isik dengesini saglar. Ana sergi salonlarinda izleyiciyi, sergilenen islere odaklamak tizere,
eski-yeni carpismasinin dogasi geregi ¢oklu detaylardan arindiran bir mekansal ortam
kurar. izleyici goztinu ufka sabitlediginde, asagl ile yukarinin net bir ayrimini yapar: Cizgi-
nin altt modern muize mimarisinin nétr duygusunu yaratan “beyaz kiip modeli"ni temel
alan bir teshir ortami iken, ¢izginin Ustu, izleyiciye bu konforu sunabilmek tizere tas yapi,
beton/celik yapi birlesme detaylari, cati makaslari, teknik donanimlar, sergi aparatlari ile
ordlu bir dinyadir.

Cercevesini kultir endustrisinin kurdugu Cer Modern muize/galerisi, modern diinyanin
davranis bicimlerinin gelistirildigi, disinmeye, Uretmeye, 6grenmeye olanak taniyan,
yemeye, icmeye, rekreasyona, alisverise ortam saglayan, avlusundaki keyifli acikhava
alanlarnyla cevresini de hareketlendiren gercek bir kamusal mekandir. Cer Modern’in mui-
ellifleri tarafindan yapinin hemen kuzeyinde insa edilmekte olan AKM CSO Konser Salonu
tamamlandiginda, bolgenin bir kiltir kesisim noktasi olarak yer hissinin gliclenecegi ve
Ankara icin nitelikli bir kultlr jeneratori olacagl disunulmektedir.
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Located on the site of Atatlirk Cultural Center Presidential Symphony Orchestra, the rail-
way workshops constructed following the nationalization of railways during the early
years of the Republic (1926-1927) are industrial buildings worthy of conservation, with
significant characteristics. The rehabilitation of the two remaining authentic units of the
first-period warehouse building, which had been partially demolished with no chance
of recovery has been rebuilt with an architectural approach that sets the tone for the
overall identity of the building. The transparent, curvilinear wall wraps around the ex-
isting units, tightly connecting to the existing warehouse buildings. While the added
buildings exhibit a harmonious integration with the existing components, they also
emphasize the definition of the exterior space, refining the multi-purpose courtyard. As
the site’s raison d’'étre, the presence of the trains and the railway can be felt throughout
the whole building.

Abandoned by the Ankara Train Station and related facilities due to the changing tech-
nical requirements of rail transportation, the area between Sihhiye and Opera junctions
does not have an owner, although it is at the hub of the highway and railway networks
of the city, and the area has evoked a placeless, insecure feeling since the beginning of
1980s. Although it is surrounded by public buildings like the Presidential Symphony Or-
chestra Concert Hall, Hall of Justice and Selim Sirr Tarcan Sports Hall, the area does not
have an urban character. As the first genuine center of contemporary arts in Ankara, Cer
Modern was obtained by transforming derelict traction workshops, and play a remedial
role in changing the fate of this important urban area.

The conversion of the former railroad repair workshops, one of the few traces of indus-
trial archaeology in Ankara, into a museum of contemporary arts was carried out in a
manner that displays the existing remains and transforms them into a component of
the modern architectural approach. This is an approach that reconciles the principles
of modern restoration with approaches of modern architectural design in an inspiring
way and establishes connotative relations with the structural and material contrasts
between the architectural heritage of the region and its historical past. In order to keep
the sense of place and the historical past vivid in the mind of the visitor, the historical
building is surrounded by a glass curtain, further shifting it to the background. Without
abandoning the technical comfort and the equipment necessary for the audience or
the works of art, an architectural design approach with an intense concern for detailing
has been adopted. For instance, a secondary peripheral skin is constructed within the
glass curtain surrounding the railroad repair workshops, where wide sunbreaks on the
well-detailed wooden structure provide heat and light balance for the interior space. In
order to focus the audience on the exhibited works, the main exhibition halls provide
a spatial medium free from complex details, as required by the nature of the collision
of old and new. As the visitors fix their eyes on the horizon, they notice the distinction
between the upper and lower parts: While the lower part is an exhibition space that
takes the neutral “white cube model” of modern museum architecture as its basis, the
upper part is a world woven from the connection details of stone and concrete / steel
building, roof trusses, technical equipment and exhibition fixtures, in order to provide
the necessary comfort to the visitors.

With its conceptual framework provided by the culture industry, Cer Modern museum/
gallery is truly a public space where the behavioral patterns of the modern world are
reflected, providing a medium to think, produce and learn while eating and drinking,
shopping or enjoying the recreation spaces, with an active environment as well with
pleasant outdoor areas in its courtyard. When the AKM (SO Concert Hall building de-
signed by the same architects, located to the north of Cer Modern, is completed, this
area is expected to achieve a stronger sense of place as a cultural point of interaction
and become a cultural generator for Ankara.
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