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Sene 1990, Ankara kent merkezinin |

dnemli bir alanini olusturan, Sihhiye'deki A.K.M.
4. Bélgesinde, Konser Salonu yapilmasi igin ka-
rar verildi. Konu 1992'de Atatlrk Kiltdr Merkezi,

Cumhurbaskanlig Senfoni Orkestras: Konser Sa- |

lonu ve Koro Calisma Binalary adi ite Ulusal Mima-
ri Proje yansmasina g¢ikarildl. Simdi Cermodern
adiyla, Ankara Cagdas Sanatlar Mlzesi ve Glizel
Sanatlar Galerisi'ne donistirllen Cer Atdlyeleri/
Tren Bakim Hangarlar Yansma alan iginde bulu-
nuyordu ve yikiicag belirtiliyor, alan iginden ge-
cen demiryolu glizergahinin, alan iginde yer dedis-
tirecedi bilgisi veriliyordu.

Yarigsmada birinci olmus ve yansma sonrasi Kon-
ser Salonu Projesine, Cer Atdlyelerinin yikilaca-
g1 varsayimi ile devam ederken, 1995 yilinda Cer
Atélyelerinin Korunmasi ve Cagdas Sanatlar Mu-
zesine donUsturtilmesine ilgili kurumlarca karar
verildi. Ancak aradan gegen siiregte demiryolu gi-
zergahi degistirildi ve dort birimden olusan atdlye-
lerin iki biriminin yanya yakini yikildi, Cumhuriyet
tarihimiz agisindan énemli bir “ani” degerine sahip
olan yapilar, dénemin cephe anlayigini gdsterme-
si, Osmanli mimarisinden, cagdas mimariye ge-
gisin bazi égelerini tagimasi, Ankara'daki end(st-
rl arkeolojisinin sinirli drneklerinden birisi olmasi,
konumu ve yeni islevi nedeniyle kentsel donisi-
mu saglayabitecek niteliklere sahip olmasi gibi ko-
rumaya deger nitelikler gésteriyor.

Her yapida olmasi gerektigi gibi, Cagdas Sanat-
lar Mizesi de kendi yapildili dénemin tasarim ve
mekan zelliklerini, yapi teknolojilerini ve cagdas
distinceyi yansitiyor. Yapili gevrelerdeki ve yerle-
simterdeki gesitli yapi tirleri de Uretildigi dénem-
lerin ozelliklerini tagiyan tarihsel katmanlardan
olusuyor, Yapilarin iginde de ayni katmanlasmayi
iziemek olas:. Eski ile yeninin uyumu, iginde zitlik-
lart banndirsa ds, birbirlerine olan saygili ve bir-
birleriyle barisik bir birliktelikle gergeklesebiliyor,
Eskinin kendi 6zunl kaybetmeden cagin gerekleri-
ne uygun isleviendirilerek yasama katilmas, eski-
yi taklit etmeden donemini ifade etmeli.

Cagdas Sanatlar Muzesi tasariminda da bu ilkele-
re uyuldu. Korunan yapilarin mekansal atmosferi
ve fiziki blyiiklikleri mize galerileri kimligiyle &r-
tistiigUnden, iyilestirmeler yapilarak galeri olarak
kullanildi. Caddas miizelerin canli, dinamik me-
kanlar olarak goriilmesi, sergilemenin, olusturu-
lan disunceler gergevesinde siirekli degisim anla-
yist ite uyumlu olarak, bu galeriter, bolinmeler ile
sabitlenmeden ve mekanin timind algilatir sekil-
de birakildi. Caddas gereksinimler ve islev nede-
niyle olmasi gerekli elemantar mekanin asuini ze-
delemeyecek gekilde mekanla bitiintestirildi. Is-
levin gerektirdigi teknik ekipmanlar ve yapinin ay-
rilmaz parcalan olan tiim ekipmanlar, sergi man-
tig gergevesinde tasarlanarak kendilerini ifade et-
meleri saglandi.

Kismen yikilan ve yeniden yapim olanagi bulun-
mayan birinci dénem hangar binasinin iki 6zgln bi-
riminin saglklilastinlmasi, yapinin timinin kimli-
gini belirleyen bir mimari tutumla ele alindi. Say-
dam, edrisel duvar, bir sargi bezi gibi eski birimle-
ri sararken, eklenen yapinin da eski yapiyla siki-
ca bagjlanmasini sagladi. Eklenen yeni yapilar, es-
kilerle bansik birlikteligi sergilerken, dig mekanin
da tammini vurguluyor ve aviuyu belirginlestiriyor.
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It has been decided to make a new con-
cert hall in one of the most important spaces in
Ankara city center in the year of 1830. The sub-
ject has been carried out as a national architectu-
ral project competition within the name of Ataturk
Cultural Center Presidency Symphony Orchestra
Concert Hall and Choir Training Area. The Railway
Repair Atelier was in the project campetition line
and it was informed that the railways were about
to removed to another place.

After the competition, the winning project was
planned to be built on the place where the rail-
way repair ateliers were, But after in 1895, it has
been desiced by boards that the ateliers should
be kept and transformed into a Contemporary Art
Museum. By the time, the rallway route has been
changed and the half of the ateliers have been de-
molished.

These structures are guite important for our
republic's history and they have a "memory” va-
lue, The structures show the fagade system in its
time, has some elements in between Ottoman and
modern architecture and has features that shows
it has to be protected as the location and the new
function

The Contemparary Art Museum reflects the time
it was built in terms of architecture and design.
The physical environment and the building typolo-
gies show the original date they were built as his-
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tarical layers, You can also see this layening inside
of the building. The old and the new join together
despite the contrasts but with a respect. The old
features have been protected with @ madern in-
terpretation that meets the needs of taday.
These keynotes were the basic points of design.
The protected buildings were already in the right
size with a museum gallery, so there was only
basic internevtions in this case. Contemporary art
galleries are usually perceived as fresh, dynamic
spaces. To protect this idea. the gallery spaces
were not seperated and used as a whole mabilized
area, All the modern needs were implemented in
the space without damaging the original form of
the structure, The technical equipments were de-
signed In the sense of an exhibition so that they
can express themselves.

The intervention on two of half-demotished first
era warehouse's buildings were the basic paint for
the architecture of the new complex. Transparent,
curvilinear wall wraps all the old structures like a
bandage and joins the new and the old structure
together. The new buildings stands compatible
with the old ones and define the exteriors and the
courtyard
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Mal Sahibi Owner: T. C Klltir Bakanlig Tasarim,
uygulama projesi Design, construction project:

Semra Uygur, Ozcan Uygur Proje ekibi Project team:; & iz AR
Ayhan Abanozcu, GUliz Erkan, Necati Seren, Unsal . S-S
Susam. Isil Dlzgln, Selen Poyraz Restorasyon j 2 e 11500

damismam Restoration consultant Fuat Gokge . = =
Sanat danigmani Art consultant: Al Artun Ingaat : ——
miih. Civil engineer: Danyal Kubin Makina Mih.
Mechanical engineer Bahri Tlrkmen Elektrik
miih. Electric engineer: Mehmet Yurdakul Mesleki
kontrolluk Professional controls: Semra Uygur,
Ozcan Uygur Yiklenici firma Contractor: Baki
Insaat $antiye sefi Site chief Servet Cokbilen ' AT =i X
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